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March 2026

Our meetings are held on the last Tuesday of the month at 7pm unless otherwise specified.
Please bring your name tags to the meeting so that we can match names with faces

Calender of Events

25 Nov 2025
Workshop:Angelo Russo

AI Tool for artists

28 Oct 2025
Guest : Jono Doiron

jonodoiron.com
30 Sept 2025

Special General Meeting

24 Feb 2026
Guest : Peter W. Hart

Peterwhart.com

27 Jan 2026
Guest : Mark Liam Smith

Markliamsmith.com

Thu, 18 Dec 2025
Potluck

26 May 2026
Potluck

28 Apr 2026
Guest: Ishita Banerjee

31 Mar 2026
Workshop: Angelo &

Magda

IMPORTANT:

Spring Show: May 2026
Information on Page : 12, 13

q®®§ĪķķµµµĨ]ª®hh~Ĩf]ķ

Until further notice, the meetings will be held at
CHALET SUNNYBROOK, 7 RUE CADMAN, DDO



ON FEBRUARY – by Karen Sciortino

AAD members really enjoyed last month’s visit to
Peter Hart’s gallery. Surrounded by his recent
work, he told us about his path through life and
how it lead to him being an artist. Really
fascinating story! We ended the evening with a
tour of his studio where the magic is made. He
refused payment for his time and so we put our
heads together to come up with a simple thank
you gift. On behalf of the AAD, Angelo
delivered a beautiful plant which will grace the
gallery and a box of fine pasta to use below
stairs as art supplies. Peter, Francine, Maya, and
Enrique had a great laugh over the pasta which
turned out to be Francine’s favourite so it looks
like it will end up in one of her culinary creations
rather than Peter’s!



Workshop by Angelo Russo
& Magda Mikhail

Next Tuesday, March 31st at our monthly artist
association meeting, Angelo and Magda have
prepared a special gold leaf workshop for everyone!

Materials provided black and white illustrations on
Aquarelle paper, which you can paint over using
watercolors or acrylic paints, along with gold leaf.
We will supply the gold leaf, the adhesive, and the
illustrations.

All you need to bring is your choice of watercolors or
acrylic paints, your brushes, and a container for
water. Please also bring an older brush for the
adhesive – ideally one with a finer tip for detail work–
as it might get worn out.

Scissors are also helpful if you want to cut the gold
leaf smaller. Looking forward to creating together!



Thanks for the Memories by Derek Wills



Finding light in a long winter
by Georgia Priniotakis

This winter has felt especially long for many of us, but for me,
it has been a season of unexpected challenges. Since late
November, much of my time has been spent in clinics,
hospitals, and doctors’ offices. It has been a constant
battle—tiresome, often discouraging, and filled with an
exhausting cycle of trial-and-error medications that drain my
energy and spirit.

Yet, even in the midst of this fatigue, I’ve held on to one
source of solace: my studio.

Whenever I can, I retreat into that quiet, comforting space
and lose myself in the world of colors and textures. Creating
has always been my refuge, my therapy, my way of
breathing a little easier. But this time, unable to work on
canvas as I usually do, I decided to challenge myself in a
new direction.

I picked up oil pastels.
What began as an experiment soon turned into a deeply
engaging escape. Oil pastels offer a fascinating world of
textures and layered colors—unpredictable, vibrant, and
wonderfully tactile. I’m still learning, still exploring what they
can do, and in the process, I find myself forgetting about
the aches, the appointments, and the heaviness of the
season.



Susan and Mariska’s visit to the Kent
Monkman Art Exhibition by Susan

On Saturday, our adventure began as Mariska,
Layali, Murray and myself headed to the Montreal
Museum of Fine Arts on the new REM train to the
downtown McGill station. This was the first of
many highlights of our day. A short walk later, we
arrived at the busy museum in anticipation of
seeing the Kent Monkman, exhibition. He is a
Canadian Cree painter, and these works were
showcasing his take on history, painting, and
colonialism.

My first impression was of huge mountain
landscapes scenes reminiscent of the Colonial
style. These landscapes take up 2/3 of the
canvas, but curiosity draws your attention more
closely to the bottom 1/3. Here, Kent Monkman
uses this space and colour contrast to create a
diorama for his statement on loss of identity,
human rights abuse, cruelty, and injustice.

My second impression while examining his works is that you soon realize that there
are many layers you have to uncover to reveal the significance of each piece.
When looking at the paintings of natives and military personnel interacting, their
poses are done in the classical manner often found in classical sculpture and
drawing.  Throughout his works, you find references to famous paintings. In a series of
works, there is a connecting central figure that is repeated throughout who captures
your attention.  This is Miss Chief Eagle Testickle.  This iconic figure has gone back in
time to focus attention on the plight of indigenous people. This naked figure is Kent
Monkman dressed in red high heal boots or black high-heals. Other series of paintings
depicted social unrest, political, and religious injustice.

In every room, the paintings were amazing and thought provoking.  You are left to
question the wrongs done by colonization on all native people.

We also visited the Richard Avadon exhibition, Immortal, He is one of the 20th

century`s most influential photographers.  His large black and white contact prints
depict the aging of cultural luminaries and iconic political persons from the 1960 -
1980.

Heading home we all felt that we had seen something amazing - Susan

Left: Susan Hodgson | Center : Mariska Smeding
























